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Forest Whitaker Will Make Broadway Debut 

By Michael Paulson 
 
Forest Whitaker, the Academy Award winning film star, will make his Broadway debut next spring in a revival 
of “Hughie,” a short play by Eugene O’Neill. Mr. Whitaker, who won an Oscar for playing Idi Amin in “The 
Last King of Scotland,” will play Erie Smith, a hustler who confides in a hotel night clerk. The play, set in 
Manhattan in 1928, was written in the 1940s but was not staged on Broadway until 1964, when Jason Robards 
played Erie Smith; a 1975 revival starred Ben Gazzara and a 1996 revival starred Al Pacino. This new revival 
will be directed by Michael Grandage, the former artistic director of the Donmar Warehouse in London, who 
won a 2010 Tony Award for his direction of “Red.” The “Hughie” revival will be produced by Darren Bagert 
along with the Michael Grandage Company and the Shubert Organization. The producers did not announce a 
date or theater for the opening, but said it would be next spring at a Shubert theater and would have a limited 
run. 
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La MaMa to Open New Theater 
By Andrew R. Chow 
 
La MaMa, an experimental performing arts space in the East Village, will open a new venue called The 
Downstairs in November. The Downstairs is La MaMa’s fourth theater, and will be at the same address as the 
group’s Ellen Stewart Theater. 
 
The venue will contain a 150-seat theater, an exhibition space and a classroom, and will emphasize new media 
and multidisciplinary work. Its opening is part of a larger $30 million renovation and restoration. 
 
“We are embracing 21st-century tools for collaboration and production,” the artistic director Mia Yoo said in a 
statement. 
 
The theater will open with a Japanese-style puppet show, “Shank’s Mare,” on Nov. 6, as part of La MaMa’s 
monthlong Puppet Series. 
 
The Downstairs will be open to the public for viewing on the evening of Sept. 28. Additional information can 
be found at www.lamama.org. 
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Review: ‘Pericles,’ Lashed by Sorrows, at the Oregon 
Shakespeare Festival 

By Charles Isherwood 
 
ASHLAND, Ore. — Even among the beleaguered heroes and heroines of Shakespeare’s late romances, the title 
character of “Pericles” stands out for the weight of strange misfortunes that chase him around the 
Mediterranean, and more than once dump him in it when the ships he’s traveling aboard founder. (A favorite 
stage direction: “Enter Pericles, wet.”) 
 
He’s forced to flee his home country, Tyre, after he divines the secret of the temperamental ruler of Antioch — 
namely that he has been sleeping with his own daughter — and fears violent retribution. Later blows include the 
deaths of his wife and his daughter, although this being a romance, those disasters ultimately prove to be 
illusions. 
 
In a new production of the play at the Oregon Shakespeare Festival, directed by Joseph Haj, Pericles’ trials are 
given a glossy sheen that soothes the impact of his reversals — for us, at least, if not for him. Mr. Haj, recently 
appointed the artistic director of the Guthrie Theater in Minneapolis, stages this tumultuous play on a clean-
lined, simple set by Jan Chambers, featuring tiers of stone cut in contrasting shapes that suggest waves lapping 
at a shore, or maybe the sharp jabs of fate that Pericles faces. (The production will travel to the Folger Theater 
in Washington and the Guthrie.) 
 
Francesca Talenti provides animated video projections at the back of the stage that feature swirling celestial 
images suggestive of “the music of the spheres” (a phrase in the play), and Jack Herrick has composed elegant 
music for the play’s many transitions between locales. (Three musicians seated in a corner of the stage perform 
live.) Several passages have been modestly rewritten or tweaked and set to Mr. Herrick’s compositions. He has 
also provided new songs, some of them derived from Shakespeare (Sonnet 154 is interpolated and sung), and 
others with original lyrics. 
 
Some of these additions are more suitable than others: “The Traveler,” a song that opens the fourth act after 
more than a dozen years have passed, features a refrain that might have been lifted from a 1960s folk song: 
 
So leave a light for the traveler 
 
Coming home 
 
Let it shine let it shine 
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Been a long time gone 
 
It arrives at a crucial point in the play, as the tone moves from thorny tragedy to comedy and ultimately to the 
traditional scene of rediscovery and reconciliation. The production, presided over by a gray-haired, gentle-
voiced Armando Durán as the narrator, Gower, gains a nice energy lift in the scenes set in Mytilene. There, 
Pericles’ daughter, Marina (Jennie Greenberry), now grown, has been sold by pirates (long story) to the owners 
of a thriving brothel, Pandar (Scott Ripley), and his wife, generically called Bawd (Michael J. Hume). 
 
Mr. Hume, sporting a blooming bosom and a tattered blond wig, digs into this ripe comic role with ferocious 
gusto. Mr. Ripley, playing the junior partner in this enterprise, likewise delights as the brothel’s business begins 
to dwindle, and Pandar and his wife grow increasingly desperate. Marina’s purity and eloquent defense of her 
virginity, enacted with grave simplicity by Ms. Greenberry, sends customers fleeing, abashed at their depravity. 
Lysimachus (Michael Gabriel Goodfriend), the governor of Mytilene himself, is simultaneously deterred and 
bewitched, turned from potential customer to Marina’s moral champion in a trice. 
 
Wayne T. Carr, who plays the titular put-upon prince, does a remarkable job of differentiating the Pericles we 
meet in the first acts, ablaze with fortitude even as those blows rain down upon him, and the defeated man — 
immobile as a statue, his hair gone gray, hugging a cloak around him as if it were a death shroud — we glimpse 
in the final act. 
 
Only when Marina is brought to draw out Pericles does Mr. Carr show a man immured in his own grief 
gradually awakening to life. He persuasively enacts Pericles’ initial gruff disbelief’s softening into acceptance, 
and finally awe-struck gratitude, as he discovers in this unknown maid the daughter he has thought long dead. 
 
There follows, of course, more good fortune as the reunited father and daughter travel to the temple of Diana 
and discover Pericles’ wife, Thaisa (Brooke Parks, nicely doubling as this innocent character and the murderous 
queen Dionyza), who has become a votary there. But it is the moving image of a daughter giving new birth to 
her own father that strikes the heart most deeply. 
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