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Review: In ‘At the Table,’ a Menu of Identity-Based Arguments 
 

By Laura Collins-Hughes 

 

Chris (Claire Karpen) has only just met this group of friends, so she probably shouldn’t make a scene. But 

dinner is over, the alcohol is flowing and Stuart (Craig Wesley Divino) — the smug one up there at the head of 

the table — is being obnoxious. When he tries to bait her into debating abortion rights, she tells him the issue is 

none of his business, because he is a man. 

 

“The terms of a conversation are controlled by who is invited to the table,” Chris says. “And you’re not invited 

to that particular table.” 

 

Escaping for the weekend to a country house, where the laid-back Nate (Aaron Rossini) is their host, these 

privileged 30-somethings in Michael Perlman’s “At the Table” have brought along a full complement of 

identity-related baggage to unpack in the common areas. Race, gender, sexual orientation, income level: Any of 

these might become contentious at any time. 

 

That the friends frequently talk over one another, making it difficult to discern what anyone is saying, is part of 

the point in this overloaded ensemble piece, presented by Fault Line Theater at Here Arts Center. Seemingly so 

is the fact that we rarely have a clear view of everyone in this crowded house. Mr. Perlman has staged his play 

in the round, and his blocking is largely naturalistic. 

 

That means our fitful luck in connecting with his characters is determined to a frustrating extent by where we 

sit. Depending on the location of a scene — the dining room on one side of Tristan Jeffers’s comfortably upper-

middle-class set, the living room on the other — we may be close to the action or far removed from it. 

 

In either case, we are likely to be looking at the back of at least one actor’s head, maybe while that person 

delivers an important chunk of dialogue. At comic moments, the audience’s laughter — a measure of who’s in 

on which joke — is balkanized by seating section. 

 

That’s unfortunate for the eight-person cast. From where I was sitting, Mr. Divino and Mr. Rossini — as it 

happens, Fault Line’s artistic directors — gave the evening’s strongest performances. But I was almost always 

able to see them, while my view of the other actors was more often impeded. The overall effect is less thought 

provoking than alienating. The audience isn’t invited to the table, even as onlookers. But then what are we 

doing there? 

 

 

C3 

http://www.faultlinetheatre.org/
http://www.nytimes.com/2013/02/15/theater/reviews/from-white-plains-at-pershing-square-signature-center.html
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Review: ‘Hand Foot Fizzle Face’ Explores Futility and 
Disconnection 

By Alexis Soloski  
 
If you have $30,000 to spare, then you, too, can own a first edition of “Foirades/Fizzles,” an unlikely 1976 
artist’s book by Jasper Johnsand Samuel Beckett. Etchings and aquatints — some playful, some troubling — 
accompany five gnomic prose works, or “Fizzles,” that Beckett translated from the French. 
 
Those with less pocket money can content themselves with “Hand Foot Fizzle Face,” a theatrical adaptation by 
the young companyPiehole at the arts center Jack, in Clinton Hill in Brooklyn. How do you represent an 
obscure tome composed of nonrepresentational, noncorresponding text and images? Yeah. That’s a tough one. 
 
Piehole doesn’t deny the difficulty. Most of the action is staged on and around a blue wrestling mat, and the five 
actors are dressed in workout sweats, the better to tangle with the material. The director, Tara Ahmadinejad, 
assisted by the composer, Lea Bertucci, stages five “Fizzles” while a laser printer vomits paper, and a computer-
synthesized voice wonders about where to go for drinks after the show. 
 
Ms. Ahmadinejad offers a few moments of unexpected beauty and others of gratifying weirdness. There’s a lot 
of running and jumping and stark lighting and odd videography, though the actual Beckett text is almost always 
a lull in the action. The actors speak the recursive, perplexing lines quickly, illuminating little. (A final “Fizzle,” 
the most intelligible, is performed by a veteran actress, Emily Jon Mitchell). 
 
Admittedly, this is exceptionally tricky stuff: “All needed to be known for say is known. There is nothing but 
what is said. Beyond what is said there is nothing.” Sure thing, Samuel. 
 
Futility and disconnection seem to be among the points of the piece, which acknowledges and invites the 
audience’s boredom. You can only watch performers struggle — however manfully or womanfully — for so 
long before the exercise exasperates, especially as Piehole hasn’t yet found that particular permutation of text, 
action and actorly presence that would make the work distinct and alive. 
 
Still, Beckett explored and espoused the poetics of failure. Piehole has failed pretty well here. Maybe next time 
it will fail even better. 
 

 

 

http://www.manhattanrarebooks.com/pages/books/195/jasper-johns-samuel-beckett/foirades-fizzles/?soldItem=true
http://topics.nytimes.com/top/reference/timestopics/people/j/jasper_johns/index.html?inline=nyt-per
http://topics.nytimes.com/top/reference/timestopics/people/b/samuel_beckett/index.html?inline=nyt-per
http://www.jackny.org/hand-foot-fizzle-face.html
http://www.pieholed.com/
http://www.nytimes.com/2015/06/14/theater/hand-foot-fizzle-face-digs-into-an-odd-collaboration-between-beckett-and-jasper-johns.html?_r=0
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TV's 'Smash' Musical May Be Made Into a Real Stage Show 
 
By The Associated Press  
 
NEW YORK — The glitzy, fictional Broadway musical featured in the TV show "Smash" might actually find 
its way to a stage. 
 
Universal Stage Productions said Monday it will develop "Bombshell," a musical about the life of Marilyn 
Monroe, into a live show. No casting was announced, and a book writer will be announced shortly. 
 
The original songs on the TV show by Scott Wittman and Marc Shaiman, whose credits include the Tony-
winning score for the 2007 musical "Hairspray," will continue on the stage adaptation, as will original 
choreographer Joshua Bergasse, who has gone on to choreograph "On The Town" and "Gigi." 
 
"Smash" was a production of Universal Television. The series on NBC lasted two seasons and starred Megan 
Hilty, Jeremy Jordan, Katharine McPhee, Christian Borle and Debra Messing. The songs included "Let Me Be 
Your Star" and "Hang the Moon." 
 
"There is still a lot of love for 'Smash' and a rabid fan base out there, and we're thrilled to be able to keep the 
dream alive as we work towards bringing 'Bombshell' to theatre audiences," Robert Greenblatt, chairman of 
NBC Entertainment, said in a statement. 
 
In the show — created by playwright Theresa Rebeck, who left after the first season — viewers watched the 
long process of casting, composing, mounting and rehearsing a Broadway-bound musical. In the second season, 
a gritty, low-tech off-Broadway show called "Hit List" competed with "Bombshell" for the Tony Award. 
 
Craig Zadan and Neil Meron, who produced "Smash," will lead the producing team of "Bombshell" and Steven 
Spielberg, the executive producer of the TV show, will also be involved in the stage version. 
 

 

 

http://www.nytimes.com/theater/venues/broadway.html?inline=nyt-classifier











