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March 22, 2015 

Sony Will Make ‘Beautiful: The Carole King Musical’ Into a 

Film 
 

By Brooks Barnes 

 

Sony Pictures Entertainment on Sunday said that it had closed a deal to bring “Beautiful: 

The Carole King Musical” to the big screen. 

 

Sony’s decision to bring “Beautiful” to multiplexes is not entirely unexpected. The 

studio’s corporate sibling, Sony/ATV owns most of the music rights, and “Beautiful” has 

been a breakout success on Broadway. Featured songs include “The Locomotion,” “(You 

Make Me Feel Like) A Natural Woman” and “So Far Away.” 

 

But musicals — even ones based on stage smash hits — are among Hollywood’s riskiest 

propositions. Disney’s “Into the Woods” succeeded in finding an audience last year, but 

recent adaptations of “Jersey Boys” and “Rock of Ages” have fallen flat. Sony was 

pleased with the performance of “Annie,” released last Christmas, but box-office analysts 

were unimpressed. 

 

The film version of “Beautiful” will be produced by Tom Hanks; Gary Goetzman, a 

producer whose movie credits include “Mamma Mia!” in 2008; and Paul Blake, the lead 

producer of “Beautiful” on Broadway. Douglas McGrath, who wrote the book for the 

stage production, will work on the screenplay. 

 

No casting decisions were announced. “Beautiful” is now in its second year on 

Broadway. A London production opened last month, and a North American touring 

production is slated to begin in the fall. 

 

“Audiences both on Broadway and in the West End have responded to ‘Beautiful’ not 

only to relive Carole King’s timeless classics, but to experience the ways they illustrate 

her triumphant and joyful life story,” Michael De Luca, a senior Sony movie executive, 

said in a statement. 
 

  

 

http://artsbeat.blogs.nytimes.com/author/brooks-barnes/
http://www.nytimes.com/2014/01/13/theater/beautiful-the-carole-king-musical-at-sondheim-theater.html
http://www.nytimes.com/2014/01/13/theater/beautiful-the-carole-king-musical-at-sondheim-theater.html
http://www.nytimes.com/2014/12/25/movies/into-the-woods-disneys-take-on-the-sondheim-lapine-classic.html
http://www.nytimes.com/2014/12/19/movies/annie-remake-stars-quvenzhan-wallis.html
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March 20, 2015 

 

Paula Vogel’s ‘Indecent’ Will Have Its Debut at Yale Rep 
 

By Scott Heller 
 
A new play with music by Pulitzer Prize winner Paula Vogel, about a controversial moment in Jewish cultural 
history, and two other world premieres by up-and-coming women playwrights will be part of Yale Repertory 
Theater’s 2015-16 season. 

Ms. Vogel’s “Indecent,” created with Rebecca Taichman, who will also direct, looks at the fallout from the 
1923 Broadway production of Sholem Asch’s 1907 melodrama “God of Vengeance,” for which the entire cast 
was arrested on obscenity charges. A coproduction with La Jolla Playhouse in San Diego, it will run in New 
Haven in October and then move west. 

Also in the Yale Rep season: Jiehae Park’s “peerless,” about twin sisters who go to great lengths to get into the 
right college; and “The Moors,” by Jen Silverman, a contemporary riff on gothic romances and their authors. 

A production of “Cymbeline” directed by Evan Yionoulis, and Dianne Wiest in Samuel Beckett’s “Happy 
Days,” directed by James Bundy, round out the Yale Rep season. 

 

http://www.yalerep.org/�
http://www.yalerep.org/�
http://en.wikipedia.org/wiki/Sholem_Asch�
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March 22, 2015 

Review: ‘I’m Looking for Helen Twelvetrees’ Explores the Life 

of an Early Talkies Movie Star 
 

 

By Charles Isherwood 

 

A disorderly life is viewed through an aptly fragmenting (if frustrating) lens in “I’m 

Looking for Helen Twelvetrees,” a new play written by and starring David 

Greenspan that opened on Sunday at Abrons Arts Center. Mr. Greenspan’s elliptical 

drama for three actors explores the life of the title character, a movie star of early talkies 

played by Brooke Bloom, as her career briefly peaks then heads south, and a tempestuous 

early marriage withers. 

 

Mr. Greenspan plays Mike, a 16-year-old from Los Angeles who treks across the country 

by bus in search of his idol. She’s starring as Blanche DuBois in a summer stock 

production of “A Streetcar Named Desire.” But in an early monologue that sets the play’s 

disorienting tone, Mr. Greenspan conflates Mike’s story with what appears to be his own. 

 

“I was born in Los Angeles in 1956,” he says. “And I traveled in the summer of 1951 to 

Sea Cliff, Long Island — at the age of 16.” He then continues: “I was born in 1935. And 

at the age of 16, in 1972, I was looking out a window opening out on a rolling lawn.” 

 

Mr. Greenspan was in fact born in Los Angeles in 1956, but neither he nor Mike really 

figures prominently in the story that unfolds, which is, as it happens, enacted on a lush 

green (fake) lawn spread across the stage. The audience sits on the stage, too, watching 

the play from a kind of reverse angle, with a view of the empty auditorium as a haunting 

backdrop. 

 

Skittering back and forth in time, the play jumps from Mike’s arrival in Sea Cliff, where 

he’s welcomed by locals who invite him to join them for dinner (all the ancillary roles are 

played by Mr. Greenspan), back to the early romance between Helen Jurgens and Clark 

Twelvetrees (Keith Nobbs), both aspiring actors, although Clark doesn’t get many roles 

and makes a living as a stage manager. Then it leaps forward several years, where we 

find a belligerent Clark, now divorced from Helen, getting into a drunken squabble with 

his new girlfriend, Ann. 

 

http://www.nytimes.com/2007/04/14/theater/14gree.html?_r=0
http://www.nytimes.com/2007/04/14/theater/14gree.html?_r=0
http://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&ved=0CB8QFjAA&url=http%3A%2F%2Fwww.abronsartscenter.org%2F&ei=ItINVbvHAYH7gwTXzYHADg&usg=AFQjCNFyj0ObciP3nUSiTlR5AHs8_BambQ&sig2=fewx52zM5DtYpF7YKBptqA&bvm=bv.88528373,d.eXY
http://www.imdb.com/name/nm0878546/bio


 

 

Suddenly this scene evaporates, or rather zigzags, back into the past, as Helen, married to 

Clark, prepares to leave New York and the theater for Hollywood, where the new talkies 

are upending the business and making trouble for foreign-born stars. Then it’s back to the 

future, where Clark confronts Helen’s second husband, a sometime actor and real estate 

developer named Jack Woody, inciting another drunken brawl. Some passages are 

repeated with variations, like recurring memories, and at times the characters address the 

audience directly. 

 

Keeping track of who’s who and what’s what makes for a continual challenge, 

particularly because Mr. Greenspan takes on so many roles, sometimes portraying two 

characters addressing each other. The disjointed structure also keeps us from getting 

intimate glimpses of its central characters, since we rarely witness sustained interaction 

between them. 

Among the more notable dramatic incidents is the apparent suicide attempt made by 

Clark just as Helen is preparing to head west. He jumped, or perhaps fell — or as 

scandalmongers suggested, was pushed — out of their seventh-floor window, luckily 

landing on a window awning (or on the roof of a convertible). This traumatic incident, 

and Clark’s affection for, and onetime seduction of, a gay roommate named Steven are 

threads woven frequently into the play. (In that drunken fight, Ann intimates that Clark 

thinks of Steven when she is in bed with him.) 

 

If there’s not a whole lot that the director, Leigh Silverman, can do to bring order to the 

jumbled jigsaw puzzle of the text, she does elicit strong performances. 

 

Mr. Greenspan variegates his voice deftly. He employs his trademark silken croon for 

narration as well as for some of the female characters, who include the actress playing 

Eunice in “Streetcar,” who tells us that a life-bruised Helen had “the saddest eyes that I’d 

ever seen.” A more gruff tone is used for, say, the fellow who roughs up Clark, ultimately 

precipitating his death. He’s also convincing as the naïve Mike. 

 

Ms. Bloom moves from a bright-eyed ambition in the scenes set during the early days of 

her career, when Hollywood beckoned, to a more world-weary resignation after her 

movie roles dry up, and she returns east to work in stock. Nevertheless, her Helen retains 

a flirtatious sexuality that she uses to charm herself into two more marriages after her 

divorce from Clark. 

 

And Mr. Nobbs is also excellent as the moody, frustrated Clark. Plagued by persistent 

alcoholism, he quickly gains the embittered aspect of a man whose life’s path took a 

wrong turn early on, and who unleashed his anger on everyone in his orbit. 



 

 

 

The play culminates in a movingly drawn encounter between Helen and Mike, although it 

apparently takes place in some celestial otherworld because both are looking back on 

their meeting. And it seems to be Mr. Greenspan himself speaking when he recalls being 

touched by photos of Helen in the role of Blanche “in this little long-gone, long-ago-

forgotten theater.” He continues, “And I wanted to think that despite all the chaos and 

disappointment, that in this neglected corner of time, you had done something of great 

beauty.” 

 

This scene has a melancholy lyricism that captivates, but the play’s unwieldy, unmoored 

structure tends to obscure what Mr. Greenspan intends to illuminate about the life of the 

title character. The overall effect is of watching a movie with the reels all mixed up. 

 

I’m Looking for Helen Twelvetrees 
By David Greenspan; directed by Leigh Silverman; sets by Antje Ellermann; lighting by 

Jen Schriever; costumes by Theresa Squire; production stage manager, Shelley Miles; 

production manager, Cynthia Jankowski; assistant director, Elisabeth Frankel; produced 

by Amanda Feldman; associate producer, Bradley Cherna; technical director, Derek 

Johnson. Presented by Abrons Arts Center, Jay Wegman, director. At the Abrons Arts 

Center, 466 Grand Street, at Pitt Street, Lower East Side; 212-352-3101, 

abronsartscenter.org. Through April 4. Running time: 1 hour 5 minutes 

WITH: Brooke Bloom (Helen Twelvetrees), Keith Nobbs (Clark Twelvetrees) and David 

Greenspan (Actor/Playwright). 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 

 

March 23, 2015 
 

How 3 Broadway novices wrote 'Something Rotten!' 
 

 
In this Tuesday, March 3, 2015, photo, Karey Kirkpatrick, center, is flanked by his brother, Wayne Kirkpatrick, left, and John O'Farrell outside the 

St. James Theatre in New York. The three men have written the music and story for the new Broadway musical "Something Rotten!" a comedy set in 
Shakespeare’s England. (AP Photo/Mark Kennedy) The Associated Press 

 
NEW YORK (AP) — It began with an intriguing premise for a musical: What would it have been like to be a 
fledgling playwright making a living at the same time as William Shakespeare? 
 
The result is "Something Rotten!" and all it took to get to Broadway was that original idea plus 40-odd songs, 
endless rewriting, a brief scare from an Oscar-winning movie, some top-notch actors and some two decades. 
 
"It's easy," joked Karey Kirkpatrick, who co-wrote the songs with his brother, Wayne, and co-wrote the story 
with John O'Farrell, all of whom are making their Broadway debuts this month. "A piece of cake." 
 
The comedy is set during the Renaissance and portrays Shakespeare as an arrogant, rock star playwright. Two 
brothers desperate to write a hit show in his shadow stumble on the notion of writing the world's first musical. 
 
Karey and Wayne Kirkpatrick dreamed up the initial idea in the mid-1990s. They'd both adored musical theater 
growing up in Baton Rouge, Louisiana, before carving out their own careers. 
 
Wayne Kirkpatrick is a Grammy Award-winning songwriter of such tunes as "Change the World" for Eric 
Clapton and "Wrapped Up In You" by Garth Brooks. His brother is a screenwriter who helped write such films 
as "Chicken Run," “James and the Giant Peach” and “Over the Hedge.”  
 



 
 

A musical set in 1595 England was an idea they kicked around whenever the brothers got together. Some of 
their original jokes included having playwrights back then represented by William & Morris and the law firm of 
Rosen, Crantz and Guildenstern. 
 
"We would go, 'That would be funny. We should write that someday,'" said Karey Kirkpatrick. "Then we would 
go back to our own careers. And then we'd get back together and go, 'Hey, I thought of something else. What if 
...'" 
 
"That went on for about 15 years," Wayne Kirkpatrick said. 
 
O'Farrell, a British author and commentator known for the books "The Man Who Forgot His Wife" and "The 
Best a Man Can Get," joined the effort after he and Karey Kirkpatrick bonded while working on "Chicken 
Run." 
 
"His books have just the right amount of humor and heart. So I knew the sensibilities would align," said Karey 
Kirkpatrick. He told his brother: "You'll like John. He's one of us." 
 
Work on the show was fitful and then threatened by the release of "Shakespeare in Love," the 1998 film with 
Gwyneth Paltrow that portrayed a young Shakespeare stealing many of his best lines. The fledgling musical 
writers decided to keep going, mindful that any overlap would have to be cut. 
 
In 2010, Karey Kirkpatrick got in touch with an old pal, Kevin McCollum, a Tony-winning producer whose 
Broadway credits include "The Drowsy Chaperone" and "Rent." (They had both worked at Disneyland years 
ago). Kirkpatrick wanted to know how to pitch a musical. McCollum told him "Avenue Q," one of his hits, 
began as just an idea and three songs when it was first introduced. 
 
At a pitch meeting later that year, the brothers, after dinner with McCollum in which they explained their idea, 
sat down with him in Karey Kirkpatrick's 10-foot-by-10-foot Los Angeles studio and played him five songs and 
handed him a treatment. 
 
"He went away and read and came back and said, 'I think you've got something here,'" said Karey Kirkpatrick. 
O'Farrell added: "It happened to be the producer who is the most open to new ideas and the greatest developer 
of new material. We got incredibly lucky." 
 
Work on the musical began in earnest in February 2011 when all three men spent a week in an apartment in 
New York hammering out the story. 
 
Things went even faster when McCollum asked Tony-winning director and choreographer Casey Nicholaw to 
weigh in. He, in turn, reached out to top-notch talent. 
 
"That's what happens when you have Kevin and Casey," said Karey Kirkpatrick. "We'd do a table-read and 
Casey would say, 'I'm just going to get a few of my friends together and we'll read it.' And you show up and it's 
'Tony-winner!' 'Tony-winner!' 'Oh, hi, I've seen you.' 'And I've seen you!'" 
 
That's how "Shrek" and "Next to Normal" star Brian d'Arcy James, Tony-winner Christian Borle ("Peter and the 
Starcatcher" and Tony-nominees John Cariani and Brooks Ashmanskas came aboard. 
 
"Everyone's the A-Team except us," said O'Farrell. 
 



 
 

A workshop version of "Something Rotten!" was shown in New York last fall, which went so well that a 
planned stop in Seattle to get the show ready for Broadway was dropped. Only one song has survived from the 
beginning "Welcome to the Renaissance," which remains the first song. 
 
The Kirkpatrick brothers and O'Farrell have since added three songs, moved one, corrected a lopsided first act, 
and sliced away at the script. They act on consensus and their guts. They are having a ball, but it's not a stroll in 
the park. 
 
"I remember we'd see a show and say, 'Yeah, we can do that,'" Karey Kirkpatrick said. "They make it look so 
easy. And then when you start doing it, then you go, 'This is hard!'" 
 
___ 
 
Online: http://www.RottenBroadway.com 
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