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Second Stage Adds ‘Nobody Loves You’

By DAVE ITZKOFF

"Nobody Loves You," a musical satire about reality television and its shameless contestants, will be the
final production in the 2012-13 season at Second Stage Theater, the company said on Wednesday. The
musical -- which features a book by Itamar Moses (the playwright of "The Four of Us" and a writer for
television's "Boardwalk Empire"), music by Gaby Alter, lyrics by Mr. Moses and Mr. Alter and
choreography by Mandy Moore (of television's "So You Think You Can Dance") -- chronicles a young
man who competes on a fictional reality show (also called "Nobody Loves You") in hopes of regaining a
lost girlfriend and of exposing the contrivances of the show.

Reviewing the original production of "Nobody Loves You" at the Old Globe Theater in San Diego,
Charles Isherwood wrote in The New York Times that it "confounds expectations with its verve and
ingenuity in poking silly fun at the absurdities of the crass, malice-riddled and embarrassingly addictive"
varieties of reality TV contests.

Michelle Tattenbaum, who directed "Nobody Loves You" at the Old Globe, will return as director for the
Second Stage production.  Dates and casting were not immediately announced.
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Scent of Chekhov May Confuse the Senses
By BEN BRANTLEY

Remember those much-parodied Calvin Klein fragrance commercials that Richard Avedon did in the mid-
1980s? The ones with glamorous, sexually ambiguous young creatures in stark rooms, striking languorous
poses and speaking enigmatic nonsense? Well, that’s kind of what Tina Satter’s “Seagull (Thinking of you),”
part of Performance Space 122’s Coil Festival, feels like, at least at first.

The stage at the New Ohio Theater is a rhapsody in white, with billowing, diaphanous curtains and small
columns on which cunning little bibelots are perched. (Andreea Mincic is the set designer.) As wind chimes
and bird song delicately drift through the air, you half expect to hear a breathless voice whisper, “Chekhov:
The Perfume. Smell the melancholy.”

Instead, six glamorous, sexually ambiguous young creatures in cocktail outfits and silly headgear drift onto the
stage and start chattering irritably and competitively in what appears to be Russian. They’re a lot more
animated than the poseurs from those Obsession ads. But they too speak in what is likely to sound like
enigmatic gibberish to anyone who isn’t thoroughly familiar with Chekhov’s “Seagull,” the play that inspired
this performance piece.

Actually, to make sense of this production from Ms. Satter’s Half Straddle company, you probably need to have
made a study of Chekhov’s life and letters too. And it would probably help if you were a personal friend of the
members of the ensemble and have heard about their relationships during rehearsals.

This is one of those pieces, familiar to avant-garde audiences since the days of Dada, that blur all possible
boundaries: between actors and their roles, male and female, fiction and reality, past and present, parody and
sincerity. Or as Ms. Satter said in an interview, “It’s like someone took Chekhov’s ‘The Seagull’ and put it
inside a snow globe and shook it up.” As this production’s Nina might answer, “Whatever.”

Nina, of course, is the young actress who identifies with the title bird of Chekhov’s play. In this version,
embodied by the willowy Emily Davis, she often talks contemporary girl talk, sounding sulky, self-conscious
and awesomely hyperbolic. Ms. Satter has said that the character of Nina — with her “weird, adolescent girl
magic” — was the gateway to her interpretation of Chekhov.

This means that we find Nina swapping acting tips and comparing her hair luster with that of her frenemy
Masha (Eliza Bent). And getting testy with the writer Trigorin, also known as Peter, also known as Dorn (Becca
Blackwell) and her kind of sort of boyfriend Treplov (Jess Barbagallo). And necking with that vain, older
actress, Arkadina (Suzie Sokol).

Huh? Well, I might have gotten it wrong, since in the necking scene Arkadina is speaking the lines of Treplov,
who will speak them himself later. Or it’s possible that Ms. Davis and Ms. Sokol are just necking as themselves.
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You’re probably not expected to make coherent sense of this “Seagull,” which also features Julia Sirna-Frest as
a guitar-strumming Polina. Or is she a bossy stage manager? The performers frequently step out of character,
if they were ever in it, to discuss the agonies of acting. Occasionally, they sing Russian-style rock music by
Chris Giarmo.

The overall effect is self-conscious, giddy and sometimes funny in its absurdity. (The stuffed seal on the
skateboard is quite winning.) At other times the production is just numbing, in the way that shows that seem
hermetically sealed to outsiders can be. At a moment in New York theater when adventurous young artists are
taking their Chekhov very personally, Ms. Satter manages to be the most strictly personal of all.

Seagull (Thinking of you)

Written and directed by Tina Satter; sets by Andreea Mincic; lighting by Zack Tinkelman; music and sound by
Chris Giarmo; production manager, Liz Nielsen; stage manager, Randi Rivera; costumes by Enver Chakartash;
Russian translation assistance by Tom Coiner, Kate Marvin, Olga Okuneva and Maxin Tumenev. A Half
Straddle production, presented by Performance Space 122 and the New Ohio Theater, as part of P.S. 122’s Coil
Festival. At the New Ohio Theater, 143 Christopher Street, West Village; (212) 352-3101; ps122.org. Through
Jan. 26. Running time: 1 hour, 15 minutes.

WITH: Jess Barbagallo (Treplov), Eliza Bent (Masha), Becca Blackwell (Peter), Emily Davis (Nina), Julia
Sirna-Frest (Polina) and Susie Sokol (Arkadina).
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By the Fadduh of ’60s Parodies
By DANIEL M. GOLD

Broadway history is punctuated with failures, but some are more spectacular than others. Surely hopes were
high in 1969 when Allan Sherman, he of “Hello Muddah, Hello Fadduh” and the best-selling song-parody
album “My Son, the Folk Singer,” delivered a musical about the strains of infidelity then sweeping across
suburbia. Despite Dorothy Loudon as its star and George Abbott as its director “The Fig Leaves Are Falling”
closed after four performances, leaving behind a memorable pan from Clive Barnes of The New York Times.
“There is nothing much wrong” with the show, he wrote, “that a new book, new music, new lyrics, new
settings, new direction, new choreography and a partially new cast would not quite possibly put right.”

Now UnsungMusicalsCo. has revived — or more accurately, revised — the show, keeping Sherman’s book and
lyrics and Albert Hague’s music in play. But as the director, Ben West, notes in the program, this “Fig Leaves”
drops some characters and elements, and restores three musical numbers, unused lyrics and two scenes cut
from the original production. Whether this tinkering helps is hard to determine.

Presented here as a tale told on a 1960s variety show (Broadway’s “Catch Me if You Can” had a similar
conceit), the story is as basic as a charcoal-gray suit: Harry Stone (Jonathan Rayson), a middle-aged corporate
executive who lives in Larchmont, N.Y., with his devoted wife, Lillian (Natalie Venetia Belcon), is tested when
Jenny (Morgan Weed), a young Sarah Lawrence graduate who looks really good in a miniskirt, becomes his
secretary. There’s some exceptional singing by the cast of eight; smart, smooth choreography; and costuming
that serves as markers of that era.

But in the end the songs and their chronicle of temptation disappoint. There is little of the snap or crackle of
Sherman’s best lyrics, and Hague’s music is forgettable. The high-quality production values and cast, especially
Mr. Rayson, provide satisfying moments, but sometimes it’s best to keep a curio in the cabinet.
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Conrad Bain, Father on ‘Diff’rent Strokes’, Dies at
89
By WILLIAM YARDLEY

Conrad Bain, an accomplished stage and film actor who was best known for a late-career role on television as the
white adoptive father of two poor black boys on the long-running comedy “Diff’rent Strokes,” died on Monday in
Livermore, Calif. He was 89.

His daughter, Jennifer Bain, confirmed the death on Wednesday.

Mr. Bain had been familiar to television viewers as Dr. Arthur Harmon, a neighbor of Bea Arthur’s title character on
“Maude,” when he joined the cast of “Diff’rent Strokes” in 1978, the beginning of an eight-season run. He played
Phillip Drummond, a wealthy Manhattan widower who had promised his dying housekeeper, who was black and
lived in Harlem, that he would rear her sons, Arnold (Gary Coleman) and Willis (Todd Bridges).

Drummond had a biological daughter, Kimberly, played by Dana Plato, and the show’s plotlines interwove punch
lines with larger lessons about the experiences of a racially blended family.

Mr. Bain’s Drummond was stiff but steady and warm when necessary, the implication being that willingly adopting
and nurturing poor, older black children attested to the strength of his character.

“You know, a lot of people just talk of taking on bigots,” Drummond said to Kimberly in an early episode, after she
had rejected a suitor who told her he did not like being around black people, “but very few people ever really do.”

Drummond’s gentle moralizing, as well as his gentle language — using “bigots” rather than “racists” — was central to
the show, which was popular with both black and white viewers. But the show was also criticized as simplistic and
patronizing.

Henry Louis Gates Jr., writing in The New York Times in 1989, three years after the show’s final season, said
“Diff’rent Strokes” followed a tradition of “domestication” and “cultural dwarfism” of black men in mainstream
entertainment, “in which small black ‘boys’ (arrested adolescents who were much older than the characters they
played) were adopted by tall, successful white males,” who “represented the myth of the benevolent paternalism of
the white upper class.”

Mr. Coleman, who was diminutive because of treatments related to a congenital kidney disease, said later that he had
come to dislike the scenes in which, even when he had become a teenager in real life, his character continued to hop
into Mr. Bain’s lap for yet another light lecture.

In one final-season episode that focused on older foster children, Drummond looked into the camera and said:
“Being father to these boys brought a warmth and richness into my life that I never could possibly have imagined.
And of course I was able to give two kids a chance that they might otherwise have been denied.”

Drummond delivered an occasional cultural jab as well. In an early episode he tells Arnold he is going out for dinner
with a friend from England.

“England?” Arnold says. “Isn’t that where they talk funny?”

“No,” Mr. Drummond replies, “that’s the Bronx.”

Jennifer Bain said her father was warm, loving and politically liberal, but bore few other similarities to Drummond.
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“My father was far more interesting than that character,” Ms. Bain said, adding, “We were a very intellectual, artsy
family.”

Conrad Stafford Bain was born on Feb. 4, 1923, in Lethbridge, Alberta, in Canada. He attended the Banff School of
Fine Arts in Alberta and served as a sergeant in the Canadian Army from 1943 to 1946. He then moved to New York,
where he graduated from the American Academy of Dramatic Arts.

He spent much of the next 30 years in the theater, making his New York debut Off Broadway in 1956 in “The Iceman
Cometh.” In 1971 he appeared in Ibsen’s “Enemy of the People” by the Repertory Theater of Lincoln Center.

Besides his daughter, he is survived by two sons, Mark and Kent, and a twin brother, Bonar. His wife of more than
60 years, the abstract painter and art collector Monica Bain (born Monica Sloan), died in 2009.

The three child actors who starred alongside Mr. Bain on “Diff’rent Strokes” struggled in their private lives with
substance abuse and legal and financial problems. Mr. Coleman died in 2010 at 42. Ms. Plato died of a drug overdose
in 1999 at 34. Mr. Bridges was acquitted of attempted murder in 1990.

Mr. Bridges, who remained in contact with Mr. Bain, said in a statement that “in addition to being a positive and
supportive father figure both on and off screen, Conrad was well loved and made going to work each day enjoyable
for all of us.”
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'Can-Can' shimmies to B'way
Revival targets a spring 2014 opening
By GORDON COX

The 1953 musical "Can-Can" will shake a leg on Broadway, with a revival gearing up for a 2014 run

Jonathan Burrows, nephew of the tuner's original book writer Abe Burrows, will produce the show to
be directed by David Lee, who also pens a revised book with co-scribe Joel Fields. Patti Colombo
choreographs.

With tunes by Cole Porter, "Can-Can" follows the owner of a Belle Epoque dancehall whose run-in
with the law -- prompted by the scandalous dance of title -- leads to romance.

Lee, the scribe-helmer whose smallscreen work includes a longtime gig with "Frasier," took an initia
stab at "Can-Can" when he adapted the book for the concert staging that starred Patti LuPone and
Michael Nouri as part of the City Center Encores! series in 2004.

Lee went on to direct a production, with a book that was further revised, at Pasadena Playhouse in
2007. Co-writer Fields ("The Americans," "Ugly Betty") and choreographer Colombo ("Peter Pan")
boarded that production, which starred Michelle Duffy and Kevin Earley

Producer Burrows, whose Hollywood credits include "Fletch," said he's aiming for big names for the
Broadway revival, adding that he hopes to pull together a developmental lab presentation of the
show this summer or fall.

Burrows wouldn't reveal the capitalization cost, but he described the show as a medium-scale
musical. Productions of that size often come in at around $8 million.

Contact Gordon Cox at gordon.cox@variety.com
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