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Harlem Stage Unveils Fall Season

By FELICIA R. LEE

Harlem Stage, which commissions music, dance, drama and other work by artists of color, has
announced its fall season, which includes three premiere performances at the Harlem Stage Gatehouse,
at West 135th Street and Convent Avenue.

"Holding It Down: The Veterans' Dreams Project," conceived and developed by the jazz composer and
arranger Vijay Iyer and the poet Mike Ladd, is based on the real lives and dreams of veterans of color
from the Iraq and Afghanistan conflicts. The live, multimedia presentation with poetry, spoken word,
video projections and live music has its premiere Sept. 19 and runs through Sept. 22.

"Sleep Song (Chapter 2 of the Veteran's Dreams Project)," is a similar multimedia presentation, this time
created from the perspective of civilians in Afghanistan and Iraq. It had its premiere in Paris in 2011 and
has its Harlem Stage premiere on Nov. 30. It runs through Dec. 1. The two performances were created
with Maurice Decaul, a poet and a veteran of the Afghanistan war, and will be accompanied by
community programming and humanities events in conjunction with Columbia University.

From Nov. 1 to 3 is "Pavement," a dance from the choreographer Kyle Abraham ("Radio Show"). Its
main inspiration was the director John Singleton's 1991 film "Boyz N the Hood," about the violence and
despair in the lives of a group of young men in Los Angeles. "Pavement," an evening-length work set in
two historically black Pittsburgh neighborhoods, examines the state of black men in this country and the
surroundings that have shaped their lives.
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Bedford, Dennehy and ‘Tommy’ Will Be Part of 2013 Stratford Festival Season

By STEVEN MCELROY

Brian Bedford will play Shylock, Brian Dennehy will do Beckett and "The Who's Tommy" will be staged
at the Stratford Shakespeare Festival in Ontario in 2013, all part of a 12-show season the theater
announced on Tuesday. It will be the first season overseen by Antoni Cimolino, the new artistic director.

In staging his 1993 Tony Award-winning rock musical "Tommy," Des McAnuff returns to Stratford as a
guest director -- this summer he's finishing his final season as the artistic director of the festival.

Mr. Cimolino, a 23-year veteran of Stratford who has been general director since 2006, said in a
telephone interview that his inaugural season is "about communities that are divided and examining
what those divisions can be."

Certainly the Shakespeare plays planned for 2013 pick up on those themes: "Romeo and Juliet,"
"Othello" and "Measure for Measure," are all to be included, as well as "The Merchant of Venice,"
directed by Mr. Cimolino and starring Mr. Bedford as the moneylender Shylock.

Mr. Cimolino will also direct Schiller's historical drama "Mary Stuart," featuring Mr. Dennehy as Talbot.
Jennifer Tarver, who directed Mr. Dennehy in a critically acclaimed production of "Krapp's Last Tape" in
2008, will direct him in Beckett again, this time as Pozzo in "Waiting for Godot."

Two Canadian plays - "Taking Shakespeare" by John Murrell and "The Thrill" by Judith Thompson - are
also among the season's titles.

Mr. Cimolino's plans for Stratford include a couple of new initiatives: the Laboratory, a new
development and "playground" space for writers to experiment, and the Forum, which he described as "a
festival within a festival," that will offer lectures, musical performances and other ancillary events
picking up on themes from the season's productions.

Mr. Cimolino also hinted that Mr. Bedford and Mr. Dennehy might not be the only well-known names in
next year's acting company. "There will be some fantastic actors who are returning to Stratford," he said.
"This is just the beginning of what I think will be an exciting series of announcements."
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Speaking Whoopee Cushion
By DAVID ROONEY

Having been associated across various arts disciplines with Marina Abramovic, Erin Courtney, Sufjan Stevens,
Mac Wellman, Robert Wilson and Shara Worden, Andrew Ondrejcak’s credentials flag him for attention. But
there’s little in “Feast,” Mr. Ondrejcak’s shapeless riff on the fall of Babylon at the Incubator Arts Project, to
suggest serious ambition as a playwright, even in the most experimental sense.

America in the 21st century would seem to offer a sturdy frame for the metaphorical canvas being stretched
here, in which the gold-encrusted privileged class indulges its excessive appetites while an empire crumbles.

But despite strenuous juxtaposition of lip-synced passages from Handel’s baroque oratorio “Belshazzar” with
contemporary urban speak, twisty wordplay and meticulously chiseled discussions of food, fat, sex, beauty,
death and civilization’s follies, “Feast” never coheres into anything thematically lucid. Or interesting. While it
imposes a static presentation that doesn’t help animate the slabs of text, there is an arresting austerity in the
design by Leong Leong Architecture, with the morose King and his four chattering concubines seated for the
duration behind a high, burnished bench. The actors handle their wordy chores with aplomb, the courtiers
costumed by Adam Selman to look like brass rubbings brought to life against the surrounding blackness.

But the piece, which Mr. Ondrejcak also directed, cries out for video enhancement; it plays like “La Grande
Bouffe” without any actual food or wine consumed. Perhaps more suited to being staged as a walk-through
performance installation than a play, “Feast” yields little in its 55 minutes that’s not apparent in any five of
those minutes picked at random.

“What a day today, what a buffet today,” repeats one concubine at regular intervals. But this is a meager menu.
It’s like being trapped at a dinner party with a bunch of self-infatuated hipster bores all competing to outdo
one another in smug pseudocleverness.

Audience members at the performance I attended appeared to enjoy playing with the whoopee cushions
supplied on each seat. Their purpose was unclear, except perhaps to serve as an alternative to applause.
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It’s a Bit Warm, but the Party’s Down Here
By ANITA GATES

Mother Teresa, you may be surprised to learn, is in hell. And still bitter that a certain blond British princess
died the same week she did, grabbing all the news media attention. But William Shakespeare is in a good
mood, writing a new play for James Dean. Jesus visits now and then.

Such is the state of the underworld in “Hell: Paradise Found,” a simultaneously nutty and witty one-act
comedy by Seth Panitch that has landed at 59E59 Theaters with an underlying philosophical message that
never gets in the way of the laughs.

Mr. Panitch, a drama professor at the University of Alabama (most of the performers onstage are university
alumni), has brought to life a frequently voiced opinion among everyday sinners: “Who wants to go to heaven?
I’d hate everybody there.”

Simon Ackerman (Matt Lewis), a young defense lawyer, has died after eating bad sushi. He finds himself
opposite the Interviewer (Mr. Panitch, who also directed), a self-described demon-bureaucrat who is taken
aback that Simon doesn’t want to stay where he is: in hell. Doesn’t he realize that heaven is boring? “Up there,
there is only one reality,” the Interviewer says. “And they love it. Like one big happy school of fish.” Hell, it
turns out, is for the innovators, the originals among us, from Frank Sinatra to Vlad the Impaler.

“Hell: Paradise Found” is sophisticated enough to make John Milton and E. E. Cummings jokes, but some of
its one-liners are painfully sophomoric. In one example the Interviewer tells Simon: “You’re a dead man. Live a
little.” Another character announces that “Elvis has left the building,” simply because he just has.

Still, it’s impossible not to like a show whose opening number includes Hitler and Einstein joining voices in
the Arlen-Koehler standard “Let’s Fall in Love.”

The cast, with several members playing multiple roles, strikes a likable note of matter-of-fact absurdity. As God
— who is image conscious, often distracted and a golfer — Dianne Teague comes off as the kind of older
woman who ends up owning a baseball team. Somehow that makes perfect sense.
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